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Ok es---Violinfk, Fiddle, #5
O#ig 3 gs---Harp, Guitar, %, Cembalo, Lute

O Ik 3258 ---Piano-forte, Zither, Dulcimer (Zimbalon) , Santur
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bRE7 4 FLicaEEns,

(ViolinicE£ % £ T)
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Lo | 7v v b | EE LR
4 F — VIR CH AL »Hb 65% Hh
T A XY U f7- L L 4% L
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Contrabass?Z i} idViolelg @ Tt TH %, ViolinE @ #8513 . Stradivarius
(A+IF 4% 7Y% R), Guarnerius (Z7L %Y 7 R) , Amati (7<74)
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2) Stradivarius(1670-1737), Guarnerius(1683-1745), Amati(1620?-1680)5 ix 16 U 4 % V) 74tk
W7 vEFIfEA, IZIFFERRICViolinZk ED s BFEL 72,
3 Franll¥is Tourte (1747~1835) #—FR=ZRH., BOA L 774 77 VT A LEENEKF
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ZNZENOEFIC, BEORKREIVKMINT WS,

HI B &% B <k Violinld w-o b 1-2-3-4727%%, Contrabass Tl &% % 1-4,
FEZ2-4TLE- TV S, KONTEER T Violinld 1-1 LR U TH S ¥ 2 25,
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OSul Tasto
WHEBRNE 2PN THEREEF TS E, FREESLPWVTAL
XL D,

(Pizzicato)

DEEEDO K Z TR TR U BEZENL 20iE, 17 C.Monteverdi
(EVTY=2VT 1) THS, HIOKROELHRTH2Y 22— (Liuto) %o
WERE 2, T LWL ESEERICELAAL, Wodrzd s, HuREZHLL
HBICIGH LT, HikaGOzlEL L)LY TH S, S TIEEEICHH
9 2 DPizzicatod . BRORBRFICEIAE LB L L LrEZoN ko EiEA
LNTWw 5,
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DBAETFE T, TORIEFISEHTH 2,

AR DREETIE, FFOEIC 0 ZOUTCEETARTEALE, ik 2F
I == 220 TRIGELD 5,
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Bl Bk X )l 2, T4 - BEMZEOQLLMEDO D DD
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T2LE0)EDBEOLRZ2EZLDONHEHNTD 5,

{(Col Legno)
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4) Craudio Monteverdi {1567~1643) fEifh T¥ > 7L 722709 v FDF\y
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